
A
udia is an Italian brand that I hadn’t 
come across until the Flight CD 
Two crossed my doorstep.

But discovering the marque has 
been a pleasant surprise – 

at least if this swanky CD player is anything 
to go by.

New CD players are the exception rather
than the rule these days.And the Flight CD
Two is very much a CD player in the classic
mould, with no fancy add-ons, and no SACD
capability. Instead, its focus is on quality – of
assembly, of design, of technology – to make
the most of what some believed was a 
mature, even dying, format.

That quality is visually and tangibly obvious.
The casing is heavy, the faceplate is hewn from

thick aluminium, and the transport (Philips 
VAM1202) glides along its rails with smooth 
precision.At the rear, the presence of XLR 
balanced outputs, in addition to the gold-plated
RCAs, confirms the player’s upper-class intentions

Just what that fancy casework contains is
less obvious.Audia is notably vague about the
exact make-up of the player, although it does
confirm a discrete circuit layout with twin
toroidal power transformers,Analog Devices
AD1896 upsamplers (44,1 kHz to 192 kHz) 
and a dual DAC (the very high quality and
costly Crystal CS43122) that features 
192 kHz/24-bit  conversion.

Also of note is the presence of a high-
precision reference clock to combat digital 
jitter and improve resolution of fine detail.
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CCDD PPLLAAYYEERRSS
AUDIA FFLIGHT CCD TTWO

High flyer Digital conversion........192 kHz, 24-bit
Frequency response....0,5 Hz – 20 kHz

(± 0,1 dB)
Output voltage ................2,5 Vrms max
Outputs ..................Stereo analogue RCA

and balanced XLR, digital
Dimensions (WxHxD)
............................................420x113x380 mm 
Weight ..................................................11 kg

PRICE................................................R32 112

VERDICT
A well presented CD player that links
superior design and build quality to an
exciting and engaging sonic delivery.

SUPPLIED BY Lowveld Audio
013-758-1836

WEBSITE www.lowveldaudio.co.za

Vital Stats
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In addition, the output stages are pure Class A
and feature discrete components.

The Audia’s styling and execution suggest
membership of the high-end club, which 
positions it in amongst several well established
big guns, and poses the question just why one
would opt for the Italian instead.

Running in conjunction with the
Electrocompaniet EC 4.7/AW120 pre/power
combo,Vivid Audio V1.5 speakers and with
Esoteric’s UX-3SE as a digital source comparison,
the Audia was afforded some time to settle in
before any critical listening commenced.

Even so, casual listening during the settling-in
period already pointed at a sound that was
sweet and accessible, with an inherent creaminess
that seemed more analogue than digital.
And one suspects that much of this player’s 
raison d’etre revolves around providing an
accessible, musically engaging performance.

That was certainly borne out by the 
subsequent listening sessions.The Audia 

delivered on its early promise of smoothness
and elegance, with an eloquence and attention
to detail that made for an increasingly riveting
listening experience.

The Flight CD Two had a way to contextualise
that detail in a way that was revealing without
sounding clinical, focusing as much on the 
emotional content of the music as on the sonic
elements. I preferred its delivery in balanced
mode, which was slightly more revealing than
in single-ended operation.

Patricia Barber’s ‘Modern Cool’ is one of
those atmospheric recordings that can sound
flat and uninteresting. Not here, though: the
Italian machine managed to dig down deep 
to the very essence of the music, allowing
Barber’s haunting vocals to take centre stage.

The player displayed a particular penchant
for finely etched focus and expansive and
three-dimensional imaging, so that the listening
experience became completely immersive.
The soundstage was multi-layered and so 

precisely constructed that the sense of realism
was powerful and compelling.

On more upbeat material, such as the
Alyson Krauss/Robert Plant collaboration,
‘Raising Sand’, the Audia’s talent for pace 
and timing was aptly displayed.The player 
really got to grips with the lilting rhythms and
vocals, adding to the presence and appeal of
the performance.

Most of all, it was the accessibility of 
the delivery, and the realism of the musical
content, that made auditioning the Flight CD
Two such a pleasurable endeavour. It’s the kind
of player that puts a smile on your face, and a
beat in your feet, and reminds one that sheer
entertainment needs to be an integral part of
the hi-fi experience, too.

The Audia Flight CD Two is not a cheap
player. But its talents warrant the asking 
price, and in high-end terms, it does express
strong value.

Deon Schoeman


