faster than on that album, you can hear
him tearing at the seams, trying to get
out but always staying in the groove.
The Coralstone’s ability to layer the
instruments in three dimensions and
clearly produce low-level details of
Wynton Kelly’s piano, despite its be-
ing mixed well back, made a very fa-
miliar record new again.

I could go on, though there’s not
much point when so few of us can af-
ford a cartridge that costs as much as
a car. But believe me—you'd buy one
of these if you could. If you can, and
you have a worthy collection of mono
favorites, don’t deny yourself. After all,
where are you going to put that mon-
ey? In the stock market? These days,
something like the Koetsu Coralstone
Platinum strikes me as the safer invest-
ment. After all, in the morning itll still
be there—that is, if you're careful with
those extreme lead-out-groove “kick-
backs” designed to trip the end-of-side
mechanisms of old record changers.
They can send a tonearm halfway back
across the record and do serious damage
to disc and cartridge alike. So be care-
ful—those old records can be lethal.

The Audia Flight Phono's sculpted faceplate integrates

the main box with the power supply.

But in this or any economy, $15,000
for a phono cartridge is outrageous.
There’s no excuse for the price, except
the sound. So get over it.

Audia Flight Phono preamplifier:
an Italian beauty that offers a
lot more than good looks

I first spotted Audia Flight's exquisite-
looking two-box phono preamplifier
($6100? at last year's Hi-End show in
Munich, and now that Musical Sounds
1s importing Audia Flight gear, a review
of the Phono seemed a good idea. 1
know nothing about Audia Flight or
the designer, or what Italian audio-
philes think of them, but the more
time I spent with the versatile, exqui-
sitely built Phono, the more I liked er-
erything about it.

The Phono’s good looks speak for
themselves. Note the sculpted faceplate
accent that integrates the main box
with the power supply—a nice touch.
And speaking of touch, the satiny fin-
ish of the thick front panel is as pleasing
to the fingers as to the eyes.

The Phono’s insides are even more
impressive. The power-supply box
contains a dedicated 50VA toroidal
transformer for the amplification stag-
es. A second 15VA toroidal transformer
supplies the relays and logic controls
for the front-panel pushbutton selec-
tions stored in memory. Opto-isolators
communicate the pushbutton choices
without electrical connections.

The main unit is a modular, current-
feedback preamplifier with passive
RIAA equalization using 1%-tolerance
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Clearaudio Emotion CME Turntable Combo
CMB Bearing, Carbon !—.’ Fiber Arm & Maestro Wood!

Sutherland PhD &
Ph3D Phono Stages

Musical Surroundings Nova
Phonomena Phono Stage

VPl Super Scoutmaster Reference with Rim Drive
VPI Scoutmaster Turntable with JMWS Tonearm
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Graham Phantom Il B-44 Tonearm
Also Available with Gold Accents & SME Mount!

Music Hall MMF-5.1 Turntable w/Goldring 1012GX
Also Available MMF-2.2, MMF-7.1 & MMF-9.1!




polypropylene and polystyrene capaci-
tors. Two inputs (unc moving-magnet

and one moving-coil) are provided as
standard, but customers can order dif-

Atocha Design. Tel: (212) 647-0225.
Web: www.atochadesign.com.

Paul Burgess. E-mail: paul.sseg
rub01@gmail.com.

Audia Flight, Audia snc, Via delle
Azalee 13/E, 00053 Civitavecchia,
Rome, Italy. Tel: (39) 0766-24387.
Fax: (39) 0766-392014. Web: www.
audia.it. US distributor; Musical
Sounds, LLC, 6 Mayflower Court,
Milford, CT 06460. Tel: (203) 877-
7776. Fax: (203) 783-0500.

Web: www.musicalsounds.us.

Koetsu USA, P.O. Box 1909, Caro-
lina, PR 00984-1909. Fax: (787) 752-
8688. Web: www.koetsuusa.com.

The LAST Factory, 2015 Research
Drive, Livermore, CA 94550-3803.
Tel: (925) 449-9449. Fax: (925) 447-

0662. Web: www.lastfactory.com.
MicroCare Corp., 595 John Downey
Drive, New Britain, CT 06051. Tel:
(800) 638-0125, (860) 827-0626.
Fax: (860) 827-8105. Web: wwwv.
microcare.com.

Niity Gritty Record Care Products,
4650 Arrow Highway #F4, Montclair,
CA 91763. Tel: (888) 447-4889,
(909) 625-5525. Fax: (909) 625-
5526. Web: www.nittygrittyinc.com,

TTWeights Audio, UT Manufactur-
ing, 1111-5 Gorham Street, New
Market, Ontario L3Y 8X8, Canada.
Tel: (905) 953-7772. Fax: (905) 953-
7767. Web: www.ttweights.com.

VPI Industries, Inc., 77 Cliffwood
Ave. #3B, Cliffwood, NJ 07721-1087.
Tel: (732) 583-6895. Fax: (732) 946-
8578. Web: www.vpiindustries.com.

ferent configurations. The MM mod-
ule produces 40dB of gain. The MC
module offers 64dB gain without the
use of transformers. A second gain/
output stage, this one based on a pro-
prietary module, lets you add another
10dB if necessary, for a total of 74dB
gain (MC). This second gain stage,
powered by an onboard, low-noise,
MOSFET-based power supply, also of-
fers a balanced XLR output via a sepa-
rate module.

Resistive and capacitive loading are
accomplished via gold-plated jumpers
(supplied) inserted into sockets located
very close to the input stage. To access
these, you remove a small plate on the
chassis rear. There are four sets of sock-
ets, one for each channel of each of the
maximum of two modules. If you’re
a fetishist, you can also insert custom
resistor values in another set of sock-
ets. The jumper system offers 16 logi-
cally chosen values between 60 ohms
and 47k ohms, which was more than
enough for me. Accessing the jumper
sockets 1s inconvenient—unless you
have easy access to your rack’s rear,
you’ll have to turn the Phono around to
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Inside the Audia Flight's power supply.

INSErt Or remove jumpers.

Using the Audia Flight Phono:
The front-panel pushbuttons are On/
Off, input module choice, +10dB,
Mono, and an [EC based subsonic fil-
ter. You can have both inputs connect-
ed simultaneously and switch between
them at the push of a button.

Once I had the loading figured out,
miug the FIight Phono produced noth-
ing but sonic pleasure. But be sure to
give the Phono hundreds of hours of
playing (not merely powered-up) time
betore judging its sound. It sounded
good out of the box, but not great. That
came much later.

How great? The Phono laid it all
out on the pitch-blackest backgrounds.
It was dead quiet. Those black back-
grounds were reminiscent of the
Boulder 2008 (+$30,000) and, to a
somewhat lesser degree, my current
solid-state reference, Einstein Audio’s
Turntable’s Choice. However, the

Flight Phono produced music out of

what subjectively sounded like an even
blacker backdrop, and probably partly
because of that, its soundstage presen-
tation was among the most transparent,
deep, and three-dimensional I've heard
from any phono stage.

Nor did the Phono’s dynamic presen-
tation leave anything to be desired. Itbeat
the Manley Labs Steelhead by a consid-
erable margin, and possibly the Einstein
as well, though that was too close to
call. If you have problems with trans-
former-coupled MC stages (I don’t), the
Phono will take care of them. With up
to 74dB of available gain, it can handle
cartridges of even the lowest output.

The Flight's overall presentation was
free of grain and edge, and as pure and
smooth as I've heard from any other
great phono preamp. Its bottom end
was taut, extended, extremely well de-
fined, and rhythmically proficient. The
top end was clean, ultrafast without be-
ing bright or edgy, and transients were
detailed without sounding clinical. In
short, T was reminded not only of the
far more expensive Boulder 2008, but
also of the pricier Naim Superline with

www.Stereophile.com, May 2009
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The Phono produced maximum mu-
sical excitement with all musical genres,
and with both MM and MC cartridges.
Its harmonic presentation and delivery
of musical flow probably won't satisfy
die-hard tube fanatics in search of that
“golden glow;” but if you're okay with
solid-state—and I am—the Audia Flight
Phono is a set-it-and-forget-it product
that you happily will forget is contribut-
ing to the musical presentation. It just gets
out of the way and lets the notes roll.

With its good looks, convenient
front-panel controls (including Mono
and +10dB on demand), and high-tech
and equally high build quality, the Au-
dia Flight Phono is a superbly made
product that produces superb sound—
and, at $6100, is a superb value. I could
live h‘lppll\ ever after with this pleasant
surprise from Italy. |

IN HEAVY ROTATION

1) Gil Melle, Patterns in Jazz,
Music Matters 45rpm, 180gm
mono LPs (2)

2) ZZ Top, Fandango, Warner Bros.
180gm LP

3) Georgie Fame, Cool Blues, Go
Jazz/Pure Pleasure 180gm LPs
(2)

4) Billie Holiday, Music for
Torching, Verve/Speakers
Corner 180gm mono LP

5) Frank Sinatra, Sings for Only the
Lonely, Capitol/Mobile Fidelity
Sound Lab 180gm mono LP

6) Diana Krall, The Look of Love,
Verve/Original 180gm LPs (2)

7) The Ramones, /t's Alive, Sire/
Audio Fidelity 180gm LPs (2)

8) Iggy Pop, Raw Power,
Columbia/Sundazed LP

9) Dan Auerbach, Keep If Hid,
Nonesuch LP

10)John Hart, John Hart, Direct
Grace lacquer LPs (2)

Visit www.musicangle.com for full
reviews.
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